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The Good Old Days in 1989
HiP,

Seeing your childhood photos in 1989 triggers my desire to recall this year — What was I doing and what had I done? Any rememorable
memories? Happy or sad? Nothing comes to mind as if I did not exist in 1989, captured by aliens for a year and released back to Earth in 1990.
So here I have found out some old photos in my dusty drawer, trying to recollect my memory, like the way you do. There is a saying, photos
don’t lie. Of course I trust photos, factual and genuine, to be the true evidence of my existence in 1989. I am startled, however, when I look at
my photos in 1989, as I have no memory of this and that at all. It is the younger me, but I feel like watching a stranger talking about his foreign
experiences. Is that me? Is the ‘me’ in the photos me? The ‘me’” in the photos looked happy and innocent, laughing all the time, probably my
photographer father was giving his best shot to cause such mirth. Going through this 1989 album, I began to realize that my life in 1989 should
be a joyful one. But all of the sudden, doubts arose — Did my father hide all those sad photos and throw those with my crying faces into the fire?
Or did he cut out someone’s laughing mouth and put it on my face, making me always look cheerful in the photos? Was he making all his efforts
to force me to believe that my life in 1989 was happy? Is that true? Who is this idler falsifying his own childhood in the past? I don’t know,
but truth is sometimes cruel, really. I wish I could believe 1989 was calm and peaceful, full of good old days. Wish your 1989 the same.

Your reader,

B

B A5 B 86 About Paul Yeung
19784 AT HE - ML ESAE 201 VAE MG S B 4 I B2 e [ 5 (% S f8i4% | #1522 Born in 1978 in Hong Kong, Paul Yeung graduated from MA in Image and
B o /£ 20004 H S0 EL T ] % (0 B s B 0 i AR E AT E - 0 AT A ] Communication (P‘hotography)'at Qoldsmlths College, University of Lond01‘1 in 201'1.
O~ Bk A SRR S+ e S B T B L B R 4T Yeung worked at different publications and agency such as Reuters as photojournalist
WA ~ BB AT A AR ’ - e BT I8 i 50 ek A § for 10 years after graduated from BA in Journalism and Communication at the Chinese
il FWEGY R e R - University of Hong Kong in 2000.
fti 2 20134F Y # % Invisible Photographer Street Photography Asia Awards B > i In 2013, he was awarded 2nd prize of the award for street photography from the
O 7 A i T 7V MR 30 LR 1 MRS A IR 201 04F 75 1 inaugural Invisible Photographer Asia Ayvards. Yeung had also received numerous
et e e e N e o L bl awards presented by The Newspaper Society of Hong Kong and Hong Kong Press
e V8RS B B 2% 1 DU L A s AU BS B L — o AE201 14 2 B B BUEE [ The Photographers Association and was selected as one of the Fourteen “Hong Kong New
Road to 2012 ] Z&{lT5H#|IE [ Count to 2012 » FEM M A T E MM A B K B 152 Generation Photographers” at the Hong Kong Photography Festival 2010. In 2011, he

(National Portrait Gallery) &} ° participated in “Count to 127, a part of “The Road to 2012” project commissioned by
B W T T 1 and exhibited at the National Portrait Gallery in London.

Yeung currently lives and works in Hong Kong.
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On Their Sites: Landscapes with Private Monuments

I believe that some seemingly inconsequential personal memories stir people more frequently than significant historical events do. I also believe that
most people’s lives appear completely uneventful to others. At the end of 2006, after reading for the second time Joel Sternfeld’s On This Site, a book
juxtaposing landscape photographs with texts about a series of tragic events in American collective memory, I decided to make a book for another
type of memories. I started photographing the sites where people’s private memories were attached, recording memories that might be meaningful
only to their owners.

Although “image-text” has not been a fantastic new idea, it naturally becomes a tool for a project that borrows a form of communication from
tourism, — on the Lion’s Mound, looking down at the lush plain, the battlefield Waterloo, where the topography has changed long ago, the guide
counts the 47,000 dead and wounded and then the tourists sigh. This form helps to construct the project and to query the difference of reliability
and significance to treat depictions of collective/public memory and individual/private memory as both of them are recorded in detail.

The ongoing project has also given me a chance to revisit this experience. One unconsciously seeks an awareness of being anchored. By attaching
memories to places or objects where he/she settles or tarries, one builds the relationship of mutual recognition and confirmation with the world. An
intersection, a mailbox or a tiny thorn therefore becomes his/her vessel of private memory or monument of personal history. I was amazed by some
details while recording for this growing collection and was finally convinced that they had been or would be the irrefutable evidence of one’s life in
his/her memory.

To simulate the look of uneventful lives, I waited for sunny days to photograph on the sites where various intimate memories were interspersed,
hoping to avoid painting the images with the likely mawkish photographic expressions of a know-it-all. 4”x5” film, as deep depth of field as possible,
wide framing, nonhierarchical composition, by which I offered audience a chance to retrace the artist’s searching and, thereby, his imagination.
When brightening the upper midtones, lowering its contrast, the highly detailed realistic sun drenched images were washed down, which offered me
a world of memory, of lucid dreams. However, I cannot tell to whom the dreams belong.

Zheng Yaohua
October 12,2010

[58) 7% B W 24 About Zheng Yaohua

MR HE 5 19624E 4 NP i > 198SAR R 2T FiGEifi & p & > Mifg4)e—  Zheng Yaohua was born in Shanghai, China in 1962. He studied Chinese language and

AT ET ~ 35 B B SO SRV IF FLE 398 36 T4 4 > 76 B 14 4045 literature at Shanghai Normal University where he received his Bachelor’s degree in

e . e 1 s e vt s e e e g 1985 He has been a video editor, motion graphic designer and a writer for more than a

AR LRI AT LR o MRS H AR 7R SR BT - LRGN R AEA T R A decade before starting to treat photography as a serious tool for his art creation. Zheng

> MBS —ABER & (2Pl ) T20104F Hi i o S0 % 1Y) B 2058 (On Their Sites  currently lives and works in New York City, U.S., where he has to be merely an on-my-

(A A 5 25 ) ) Fy At S A5 T 2011 4F K 4T 49 ZE 4l 3% J 2L 4 I QCAF 8% » 75 (I AE & A way-to/from-oflice photographer, but as serious as he has been.

EL S E S N ING:E Sy =01 Pe In 2006, he was awarded first place in QMA Seven Train Photo Contest hosted by
the Queens Museum of Art (New York City). His debut photo book Sleepwalk was
published in 2010. Zhengis an awardee of 2011 QCAF award, funded by the NYDCLA
Greater New York Arts Development Fund, for his important project On Their Sites

started in early 2007. The work was sparked by his contemplation of mundane things
and average individuals.
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Curator’s Statement

The Travels of Marco Polo, the famous book detailed the Italian merchant traveller’s epic journey, was written
by Rustichello de Pisa. Returning to Italy after his travels throughout Asia between 1276 and 1291, Polo was
soon captured by enemy when he fought the war for Venice against Genoa. Imprisoned together, Polo told Pisa
his fabulous stories which later became the renowned travelog. The book was sarcastically named 1/ Milione
in Italian, meaning The Million in English, because in the words of Polo, everything in China was enormous,
everywhere was flooded with people that million was the basic unit of calculation. Stories in the book were so
surreal that contemporary readers found them hard to believe. Similarly, the works of Paul Yeung and Zheng

Yaohua in this exhibition were also laid on the memory and experience of others. Will these works turn out to
be another I/ Milione?

While historians are still debating whether Polo actually visited China, depending on memory alone to depict
an event is always unreliable. In a bid to assist people’s memory, note-taking, drawing and making use of
machine like camera have been applied. If Polo travels to the East nowadays, he certainly will carry a camera to
take pictures as evidences of his traveling. Even evidences of various kinds are produced, it is still certain that
his credibility will be challenged by people with many doubts. In photography, personal experience, memory
and credibility weave a tangled relation. However, since the beginning of digital imaging and the rise of social

media platform, the roles and the relationships of these elements have significantly evolved.

In the era of analogue or silver halide photography, the priority usage of personal photography was as an
autobiographical record of memory available in the form of family album. The function of photography as
a record of memory and personal image collection has changed with the rise of social media platform and
has begun to enter the public domain. Personal photography tacitly admits picture sharing with the public.
The Internet witnesses the change of social structure and drives pictures inclining to serve the microculture.
The function of photography as a record of memory is declining and is leaning to become a tool of

identity formation.
y

Regarding the role of picture as memory, Roland Barthes mentioned the concept of “that-has-been” in Camera
Lucida. He also pointed out the formation of our identities is closely related to memory. In pictures of our
relatives and friends, while we can learn what their appearances were in the past (that-has-been), they also tell
us how we want our appearances be remembered that we will shape our identities through these pictures. And
since personal pictures have changed from personal experience to public sharing in social media platform, they
begin to adapt to the value judgement of the observers and even their aesthetic senses. Polishing and editing

photos to meet the contemporary visual narrative are now very common.

The evolution of photography from personal experience to public sharing can be seen in Zheng Yaohua’s On
Their Sites, which was devised from Joel Sternfeld’s On This Site. Pictures in Sternfeld’s On This Site are places
of tragedy that many of them are collective memories of the Americans. Traces of horror in these sites are hard
to be found after all these years but the atmosphere of these tragedies still remains that the mysterious sense of
“that-has-been” are portrayed. Living in New York, Zheng cooly scrutinized this foreign place as a foreigner.
Stories unveiled in Oz Their Sites are daily trivia of ordinary people like glass beans falling off from a bracelet
of a little girl, an experience of fighting with others when one was young. And all these pictures were taken in

ordinary street corners where people pay little attention.
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The Salt Yard

Pictures of Sternfeld’s Oz This Site have a feeling of nostalgia, just as stated in its subtitle — Landscape in
Memoriam. In Susan Sontag’s On Photography, she wrote “Photography is an elegiac art, a twilight art. Most
subjects photographed are, just by virtue of being photographed, touched with pathos.” Deliberately, Zheng
took these pictures during sunny days in order to reduce the melancholic elements. These plain and boring
stories were not worthwhile to be “shared” and valued in public domain but then they could be important parts

of one’s memory. Maybe they were “private monuments”, as Zheng wrote as the subtitle of the work.

The progress of digital technology offers the general public the power to shape their own identities or even
memories. Paul Yeung felt unbelievable when he saw his own pictures in the family album taken in 1989. On
one hand, he could not match the events occurred in these pictures with his fading memory, on the other hand,
he also had doubts on the emotional expression of his own in front of camera. Using computer softwares, Yeung
edited these personal pictures, adding in some symbols with special meaning of a distinctive epoch which were
not available when these pictures were taken. It not only challenges the audience over their experiences and
knowledge about Hong Kong history but also points out that the facticity and credibility of pictures are not
indissoluble. Moreover, it also overturns the typical function of personal and family picture as autobiographical
pictures. The year that these pictures were taken - 1989, also carry an implication that it speaks for itself. There
were scientific researches indicating there is an adaptation mechanism in human body to forget in order to
prevent one from becoming insane. The memory mechanism can only be efficient if we only store memory that
are important to us but forget information which is unimportant and redundant. But then if such a mechanism
is interrupted, mental problems will be caused. Therefore it is not surprising that Yeung forgot what he looked

like in 1989 since the so-called eidetic memory is not available in human.

Photography itself is a media full of defects, it is also not a reliable tool for communication. It is very risky to
depend on image alone. Just like the madeleine cake in the famous French novel In Search of Time, the author
Marcel Proust wanted to let us know memory is not merely about visuals. Memory is synesthesia, which cannot
merely be formed or stored by simple pictures, and is a complicated sense. Photography can be an impetus to
generate memory but photography is the whole of memory. The works of Zheng and Yeung were created upon
the blind spots of photography mentioned above. It is not the examination of objective conditions but our wills

to believe in determining the truth.

In a press conference held after the crash of two high-speed trains in China, the Ministry of Railways listed
out a number of dubious facts to cover up the accident. In order to pacify the many skeptical media, Wang
Yongping, the ministry’s spokesman at that time, wrapped up the conference by saying “Whether you believe
it or not, I believe it anyway,”. The line immediately became the most “famous quote” at that time. It can also
be applied on the attitude of the general public towards photography in a era flooded with pictures that serious

examination is neglected. It does not matter whether one believes anymore.

Dustin Shum
The Salt Yard

Translation by Martin Wong



