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“The game is killing the game”

by Steve Bisson

Hunting has historically been a tremendous key to the understanding
of the relationship between man and animal and, thus, how the human
being has chosen to stay in the world.

The end of hunting as a form of survival has marked the transition from
nomadic to sedentary. The consequences of this event are still being
studied and undoubtedly affect the mind of civilized man who pushed
through progress in order to remain in motion and to satisfy a desperate
need to escape from a constant reality. It is no coincidence if a lot of
writings have sought through the description of hunting practices to
document territories and their transformation. The prehistoric artistic
findings, as the cave paintings, mostly staged animals or hunting scenes.

The exhibition of David Chancellor, in its first Asian exposure, is a tribute
to along-term research. The photography is mainly set in Africa, that more
than any other continent, maintains an evocative power in the collective
imagination. It is the home land of the big animals not yet domesticated, the
most sought after destination by any hunter. Africa is the place where itall
started, it is the bridge to our past as much as to all the forgotten and most
savage instincts. The rituals of hunting prompted the capacity of sharing,
collaboration and the creation of tools among the first human communities.
Chancellor then brings us into our past, what we were, but it also raises
questions about what we have become. Inevitably leads us to think about
our own savana, the infinite city, and to how or what we eat. Hunting was
the main occupation of the man who lived in small communities. Now the
food comes to us from far away, from a not well specified where. And our
communities have become agglomerations of millions of people many of

whom will never meet.

Chancellor takes us to the backstage of hunting. “Today’s hunters are hedge
fund managers, surgeons, dentists, attorneys, and their wives and children.
They have the option to attend ‘safari’ training schools in their home
countries, shooting remote controlled Elephants, Leopards, and Lions.
Most have a place for their trophies in their homes back in the US and
Europe, long before they even arrive in Africa.” In the homes of hunters,
among stuffed heads, skin rugs, rifles and other hanging trophies, we find
the ordinary man and the demonstration of a need for superiority which
someway appears paradoxical. The fee’s they paid to hunt could actually
contribute to the conservation of the animals that they actually hunted?
The issue raises the eternal doubt over a possible equilibrium among the
living species, humans included. As in the words of Chancellor “I'm deeply
convinced by what I've seen that it is only by dialogue and understanding
that a sustainable harmony between nature and mankind can be forged.”
Not all hunters are the same though. The huntresses are much calmer
“often sitting with the animal for a long while after hunting it, therefore the
resulting portraits are much more contemplative.” The author has spent a
lot of time with the hunters and their families. “The way I work, it’s hugely
time consuming but I learned very quickly that you simply have to be there.
The opportunities are brief and intense and it’s impossible to duplicate
them later.” In this mixture of documentary and portraiture we slowly
begin to grasp the hugely complex relationship between animals that are
both struggling to adapt to inexorable changing environments.

I knew the work by David Chancellor several years ago. I interviewed him
long before his book came out. The phrases mentioned in this introduction
are collected from that interview. When I was asked to curate an exhibition
on this subject I had no hesitation.
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David Chancellor 2012

This exhibition consists of 3 series of works.

‘hunters’

At the beginning of the 20th century, East African hunting safaris became a
fashionable pursuit among members of the privileged classes, particularly in Britain
and the United States. The completion of the Uganda Railway in 1901 provided casier
access to the interior highlands of British East Africa (now Kenya), where large game,
especially elephants, lions, buffalo and rhinoceros, was plentiful. The British colonial
government also turned big-game hunting into a source of revenue, charging the
tourists and hunters licensing fees for permission to kill the game animals. In 1909,

a UKP 50 huntinglicense in British East Africa entitled its purchaser to kill 2
buffaloes, 2 hippos, 1 eland, 22 zcbras, 6 oryxes, 4 waterbucks, 1 greater kudu, 4

lesser kudus, 10 topis, 26 hartebeests, 229 other antelope, 84 colobus monkeys and
unlimited lions and leopards, because these last two, which killed livestock, were
classified as ‘vermin’. The white hunter served these paying customers as guide, teacher,
and protector. White hunter is a former term used for professional big-game hunters of
European or North America backgrounds who plied their trade in Africa. The activity
still exists in the African countries which still permit big-game hunting, but the ‘white
hunter’ is now known as the ‘professional hunter’. The southern African hunting
industry has grown in recent years, due partly to a major increase in game ranchingat
the expense of traditional livestock farming. Wildlife is now concentrated in new and
strange habitats. When once they were free to move, now boundaries are declared with
walls and fences, population densities rise, habitats are diminished, and the land itself
begins to die. Where once man killed only for his life, or food, now it’s sport, or trophy,
and the game is killing the game.

In many instances whilst documenting hunters what I was presented with was the
opportunity to explore the animal quietly and calmly before the madness resumed as

skinners arrived, the madness is also included.

‘hunted’

‘He neither stirred nor fell, but every line of his body had altered. He looked suddenly
stricken, shrunken, immensely old, as though the frightful impact of the bullet had
paralysed him without knocking him down. At last, after what seemed a long time,

it might have been five seconds, I dare say, he saggcd ﬂabbﬂy to his knees. His mouth
slobbered. An enormous senility seemed to have settled upon him. One would have
imagined him thousands of years old. I fired again into the same spot. At the second
shot he did not collapse but climbed with desperate slowness to his feet and stood
weakly upright, with legs sagging and head drooping. I fired a third time. That was the
shot that did for him. You could see the agony of it jolt his whole body and knock the
last remnant of strength from his legs. But in falling he seemed for a moment to rise,
for as his hind legs collapsed beneath him he seemed to tower upwards like a huge rock
toppling, his trunk reaching skyward like a tree. He trumpeted, for the first and only
time. And then down he came, his belly towards me, with a crash that seemed to shake
the ground even where I lay.. He was dying, very slowly and in great agony, but in some
world remote from me where not even a bullet could damage him further’ .... from

Shootingan Elephant by George Orwell.

Then of course the beasts have to be reconstructed by expert hands to look as if all is
well and the period between life, and death, has not occurred at all, now they live in

another plain reborn to live forever.

‘safari club’

Dallas, Texas, USA.

Those hunters portrayed here have dedicated the larger part of their lives to assembling
the displays of animals around them. Their work often remains unseen until after their
own death when it is acquired by Natural History Museums and displayed in their

collections. Until that time many choose to live with the animals they’ve hunted.
Hunting endeavours are recognized by a series of awards bestowed upon hunters for
various achievements.

The Americas Award, bestowed for the successful collection of a Polar Bear with Bow
and Arrow.

The Africa Big Game Award, for the successful collection under fair chase conditions
of the African Elephant, Buffalo, Lion and Leopard.

The Outstanding Hunters Achievement Award, for outstanding feats in the hunting
world, such as huntingall of the North American Big Game animals, or all of the 9
spiral horned antelope of Africa, all of the huntable Ibex of the world, or all of the wild

oxen of the world, or the super slam of sheep, or a new world record animal.

These awards are always presented at a black tie dinners at the clubs

annual conventions.

David Chancellor 2012.
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Profile

David Chancellor, born London England, works and lives in
South Africa.

He has participated in numerous group and solo exhibitions, exhibited in
major galleries and museums, and published Worldwide.

Named Nikon photographer of the year three times, he received a World
Press Photo Award in 2010 for ‘clephant story’ from the series ‘hunters’.

Chancellor exhibited at the National Portrait Gallery London (2009)
where the following year he won the Taylor Wessing Portrait Prize.

In 2011 he was a nominee for the 5th Annual Photography Masters Cup,
his work was shortlisted for the Sony World Photography Organization
Award, and the Freedom to Create Prize.

In 2012 he received a Sony World Photography Award (Nature and
Wildlife) and Veolia Environnement Wildlife Photographer of the Year
Award.

Chancellor has increasingly turned his focus onto documenting man’s
commodification of wildlife, and in 2012 he released his first monograph
‘hunters’, in which he explores the complex relationship that exists

between man and animal, the hunter and the hunted.

In 2013 he received the World Understanding Award in the Pictures of
the Year International competition, the Kuala Lumpur International
Photo Award for portraiture, the Vienna International Photo Award for
documentary photography, and the Kontinent Award for documentary

photography.
He is represented by INSTITUTE.

www.davidchancellor.com



